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Robert Feintuch, studio view in 2011 - 2019

Robert Feintuch — Thomas Brambilla Gallery



Robert Feintuch, “Kicked Bucket, 1994”, casein and
polymer emulsion on masonite on honeycomb
panel, 35.6 x 50.8 cm

Robert Feintuch — Thomas Brambilla Gallery



Robert Feintuch, "Small and Backward, 1996", polymer emulsion
on canvas, 76.2 x 61 cm

Robert Feintuch — Thomas Brambilla Gallery



Robert Feintuch, “Brake, 1995”, polymer emulsion on
canvas,61 x45.7 cm

Robert Feintuch, "Second Kicked Bucket, 1995",
casein and polymer emulsion on honeycomb panel, 50.8 x
35.6 cm

Robert Feintuch — Thomas Brambilla Gallery




Robert Feintuch, “Ladder, 1995”, casein and polymer emulsion on
honeycomb panel, 243.8 x 34.9 cm and side view

Robert Feintuch — Thomas Brambilla Gallery



Robert Feintuch, “Red Bucket, 1995”, casein and polymer emulsion
on honeycomb panel, 50.8 x 35.6 cm

Robert Feintuch, "Second Red Bucket, 1996", casein and polymer
emulsion on honeycomb panel, 50.8 x 35.6 cm

Robert Feintuch — Thomas Brambilla Gallery




Robert Feintuch, “Untitled (Melancholia), 1996",
polymer emulsion on canvas, 101.6 x 81.3 cm

Robert Feintuch, "Backwards, 1996",
polymer emulsion on canvasses, 147.3 x 101.6 and 76.2 x 60.9 cm

Robert Feintuch — Thomas Brambilla Gallery




Robert Feintuch, “Red Bucket on the Floor, 1997",
casein and polymer emulsion on honeycomb panel, 39.4 x 54.6 cm

Robert Feintuch — Thomas Brambilla Gallery



Robert Feintuch, “Hot Seat, 19967, polymer emulsion
on canvas, 213.4 x 127 cm

Robert Feintuch, “Himself, 1997-8”,
polymer emulsion on canvas,186.7 x 119.4 cm

Robert Feintuch — Thomas Brambilla Gallery



Robert Feintuch, “Fire, 1998”, casein and polymer
emulsion on honeycomb panel, 53.3 x 43.2 cm

Robert Feintuch — Thomas Brambilla Gallery




Robert Feintuch, “Oblique Clock, 1997”, casein and polymer emulsion on
honeycomb panel, 46.4 x 22.2 cm

Robert Feintuch, “Narrow Clock, 1997”, casein and polymer emulsion on
honeycomb panel, 194.3 x 16.5 cm

Robert Feintuch — Thomas Brambilla Gallery




Robert Feintuch, “Dropped, 1998”, casein and
polymer emulsion on honeycomb panel, 35 x 69.9 cm

Robert Feintuch, “Change, 1998”, polymer emulsion
on canvas, 38.1 x 61 cm

Robert Feintuch — Thomas Brambilla Gallery



Robert Feintuch, “Self-Portrait with Clock, 1999”,
polymer emulsion on canvas, 182.9 x 115.6 cm

=) =y

/

Robert Feintuch — Thomas Brambilla Gallery






Robert Feintuch, “Saint, 2000”, casein and polymer
emulsion on honeycomb panel, 43.2 x 64.8 cm
(previous page)

Robert Feintuch, “Heaven, 2000”, polymer emulsion
on honeycomb panel, 43.2 x 64.8 cm

Robert Feintuch — Thomas Brambilla Gallery
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Robert Feintuch, “Cloud, 2000”, polymer emulsion
on honeycomb panel, 71.1 x 106.7 cm

Robert Feintuch, “Sunset, 2001”, casein and polymer
emulsion on honeycomb panel, 61 x 91.4 cm

Robert Feintuch, “Small Cloud, 2002, polymer
emulsion on panel, 40.6 x 50.8 cm

Robert Feintuch, “Small Cloud (7), 2002”, polymer
emulsion on panel, 40.6 x 50.8 cm

Robert Feintuch — Thomas Brambilla Gallery



Robert Feintuch, “Cloud, (#2), 20007,
casein and polymer emulsion on honeycomb panel, 71.1 x 106.7 cm
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Robert Feintuch, installation view at CRG Gallery, Solo Exhibition, 2002

Robert Feintuch — Thomas Brambilla Gallery



Robert Feintuch, “Large Knight, 2000”,
polymer emulsion on canvas, 213.4 x 133.4 cm

Robert Feintuch — Thomas Brambilla Gallery




Robert Feintuch, “Sunset, 2001”, polymer emulsion
on canvas, 186.7 x 119.4 cm

Robert Feintuch — Thomas Brambilla Gallery



Robert Feintuch, “Newpaper on the Floor, 2006”, oil and
polymer emulsion on honeycomb panel, 50.8 x 40.6 cm

Robert Feintuch, “Tightrope, 2005, oil and polymer
emulsion on honeycomb panel, 45.7 x 31.8 cm

Robert Feintuch — Thomas Brambilla Gallery




Robert Feintuch, “Cro-Magnon, 2006”, polymer
emulsion and oil paint on honeycomb panel,
40.6 x 30.5cm

Robert Feintuch — Thomas Brambilla Gallery



Robert Feintuch, “Hand with Grapes, 2006”, oil and
polymer emulsion on honeycomb panel, 25.4 x 19.1 cm

Robert Feintuch, “Cro-Magnon Bacchus, 2006”, oil
and polymer emulsion on honeycomb panel,
45.7 x 31.8cm

Robert Feintuch — Thomas Brambilla Gallery



Robert Feintuch, “Bacchus in the Studio, 2007”, polymer emulsion and
oil paint on honeycomb panel, 76.2 x 57.2 cm

Robert Feintuch, “In the Studio, 2007, polymer emulsion and
oil paint on honeycomb panel, 76.2 x 57.2 cm

Robert Feintuch — Thomas Brambilla Gallery



Robert Feintuch, “Song, 2007”, polymer emulsion
and oil paint on honeycomb panel, 76.2 x 57.2 cm

Robert Feintuch, “Looking Out, 2007”, polymer

emulsion and oil paint on honeycomb panel, 76.2
x 57.2cm

Robert Feintuch — Thomas Brambilla Gallery



Robert Feintuch, “Wall, 2006”,
polymer emulsion and oil paint on honeycomb panel, 50.8 x 38.1 cm

Robert Feintuch — Thomas Brambilla Gallery




Robert Feintuch, “Protest, 20087,
polymer emulsion and oil paint on honeycomb panel, 76.2 x 57.2 cm

Robert Feintuch — Thomas Brambilla Gallery






Robert Feintuch, installation view at Akira Ikeda Gallery, Solo Exhibition, 2012




Robert Feintuch, installation view at Akira lkeda Gallery, Solo Exhibition, 2012




Robert Feintuch, “Fat Hercules, 2011”, polymer emulsion on
honeycomb panel, 76.2 x 57.2 cm

Robert Feintuch, “Pink Drawing, 20117, graphite and polymer
emulsion on mylar, 76.2 x 57.2 cm

Robert Feintuch — Thomas Brambilla Gallery




Robert Feintuch, “Rabble Il, 20107,
polymer emulsion and pencil on panel, 40.6 x 30.5 cm

Robert Feintuch, “Pink Hercules", 2010”,
polymer emulsion on panel, 76.2 x 57.2 cm

Robert Feintuch — Thomas Brambilla Gallery




Robert Feintuch, installation view at Ca’ Pesaro, The lleana
Sonnabend Collection, 2016
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Robert Feintuch, installation view at Remai Modern, The lleana
Sonnabend Collection, 2019




Robert Feintuch, “Bowls, Newspaper, Chair, 20117,
polymer emulsion and oil paint on honeycomb panel, 76.2 x 57.2 cm

Robert Feintuch — Thomas Brambilla Gallery



Robert Feintuch, installation views at Sonnabend Gallery, Solo Exhibition, 2011

Robert Feintuch — Thomas Brambilla Gallery



Robert Feintuch; installation view at-Sonnabend Gallery, Solo|Exhibition; 201
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Robert Feintuch, installation view at Sonnabend Gallery, Solo Exhibition, 2011




Robert Feintuch, “Red-Faced, 2012”,
polymer emulsion on honeycomb panel,
30.5x40.6 cm

Robert Feintuch — Thomas Brambilla Gallery



Robert Feintuch, “Feet Up, 2013”, polymer
emulsion on honeycomb panel, 60.3 x 48.3 cm

Robert Feintuch — Thomas Brambilla Gallery



Robert Feintuch, “Assumption, 2013”, polymer
emulsion on honeycomb panel, 60.4 x 48.3 cm

Robert Feintuch — Thomas Brambilla Gallery
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Robert Feintuch, installation view at Betty Cuningham Gallery,
3 Paintings Three Drawings, Solo Exhibition, 2017 (window view) previous page
and installation view (this page)




Robert Feintuch, "Legs Up, 2013", polymer emulsion on honeycomb
panel 71.1 x 91.4 cm

Robert Feintuch, “Foot Study, 2013, colored pencil and polymer
emulsion on mylar, 22.5 x35.5 cm
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Robert Feintuch — Thomas Brambilla Gallery



Robert Feintuch, “Another Assumption, 2014”,
polymer emulsion on honeycomb panel,
48.2x60.3 cm

Robert Feintuch — Thomas Brambilla Gallery



Robert Feintuch, “Failed Painter, 2015”,
polymer emulsion on honeycomb panel, 50.8 x 38.1 cm

Robert Feintuch — Thomas Brambilla Gallery



Robert Feintuch, “Over the Hill, 2015”, polymer
emulsion on honeycomb panel, 48.3 x 60.3 cm

Robert Feintuch — Thomas Brambilla Gallery



Robert Feintuch, “Toeing the Line, 2015”, polymer emulsion
on honeycomb panel, 57.1 x 76.2 cm

Robert Feintuch — Thomas Brambilla Gallery




Robert Feintuch, “Bacchus, Seated, 2016”,
polymer emulsion on honeycomb panel, 96.5 x 72.4 cm

Robert Feintuch, “Bacchus, Seated, 2015”,
pigment marker and colored pencil on mylar, 96.5 x 72.4 cm

Robert Feintuch — Thomas Brambilla Gallery




Robert Feintuch, “Point, 2016”, polymer emulsion on
honeycomb panel, 60.3 x 48.3 cm

Robert Feintuch, “Torch, 2018”, polymer emulsion
on honeycomb panel, 60.3 x 48.3 cm

Robert Feintuch — Thomas Brambilla Gallery




Robert Feintuch, “Fire, 2017-18", polymer emulsion on honeycomb panel,
76.2x57.2cm

Robert Feintuch — Thomas Brambilla Gallery



Robert Feintuch, “First Haul, 2017”, polymer emulsion, colored pencil
and graphite on mylar, 57.2 x 76.2 cm

Robert Feintuch, “Haul, 2018”,
polymer emulsion on honeycomb panel, 61 x 64.1 cm

Robert Feintuch — Thomas Brambilla Gallery



Robert Feintuch, “Kicking, 2018”, polymer emulsion on
honeycomb panel, 48.3 x 60.3 cm

Robert Feintuch — Thomas Brambilla Gallery
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Robert Feintuch, “Fire with Fire, 2019”, polymer ’ .
emulsion on honeycomb panel, 119.4 x 89.5 cm

Robert Feintuch, studio view, 2018
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Robert Feintuch — Thomas Brambilla Gallery




Robert Feintuch, “Weeds, Stone Callous, 2020",
polymer emulsion and colored pencil on mylar, 160.3 x 48.3 cm

Robert Feintuch, “Smoke, 2018”,
polymer emulsion, colored pencil and graphite on mylar, 105.4 x 67.3 cm

Robert Feintuch — Thomas Brambilla Gallery



Robert Feintuch, “Smoke, 2018 - 19”, polymer
emulsion on honeycomb panel, 116.8 x 68.6 cm

Robert Feintuch — Thomas Brambilla Gallery




Robert Feintuch, “Pendulum, 2019, polymer
emulsion on honeycomb panel, 116.2 x 41.3 cm

Robert Feintuch, “Emergency, 2019”, polymer
emulsion on honeycomb panel, 116.2 x 41.3 cm

Robert Feintuch — Thomas Brambilla Gallery



Robert Feintuch, “Long Pontiff, 2021”, polymer
emulsion on honeycomb panel, 119.4 x 31.1 cm

Robert Feintuch, “Pontiff, 2020”, polymer
emulsion on honeycomb panel, 59.7 x 45.1 cm

Robert Feintuch — Thomas Brambilla Gallery



Robert Feintuch, “Knockout, 2021”, polymer
emulsion on honeycomb panel, 116.2 x 41.3 cm

Robert Feintuch, “Long Club, 2020”, polymer
emulsion on honeycomb panel, 116.2 x 41.3 cm

Robert Feintuch — Thomas Brambilla Gallery



Robert Feintuch, “Weeds, Stone, Callous, 2019”, polymer emulsion
on honeycomb panel, 60.3 x 48.3 cm

Robert Feintuch, “Stones, 2021”, polymer emulsion on honeycomb
panel, 57.2 x 76.2 cm

Robert Feintuch — Thomas Brambilla Gallery



b




Robert Feintuch, installation view at Thomas Brambilla Gallery,
Solo Exhibition, 2021

Robert Feintuch — Thomas Brambilla Gallery
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Robert Feintuch, installation view at Thomas Brambilla Gallery,
Solo Exhibition, 2021 e -




Robert Feintuch, installation view at Thomas Brambilla Gallery,
Solo Exhibition, 2021




Robert Feintuch, installation view at Thomas Brambilla Gallery,
Solo Exhibition, 2021

Robert Feintuch — Thomas Brambilla Gallery



Robert Feintuch, “The Pathetic Fallacy, 2019", polymer
emulsion on honeycomb panel, 90.8 x 142.2 cm

Robert Feintuch — Thomas Brambilla Gallery



Robert Feintuch, installation view at Moskowitz Bayse, Solo Exhibition,
2023




Robert Feintuch, installation view at Moskowitz Bayse Galle
2023




Robert Feintuch, installation view at Moskowitz Bayse Gallery, Solo Exhibition,
2023




Robert Feintuch, “Long Fire, 20217,
polymer emulsion on honeycomb panel,
172.7 x 41.3 cm

e g

Robert Feintuch — Thomas Brambilla Gallery




Robert Feintuch (b.1953, New Jersey) is a painter who lives and works in
New York. In his work, Feintuch looks for images that are metaphorically
and psychologically suggestive. He has made paintings of objects,

clouds and a series of self-portraits spanning several years. His work

is figurative -simultaneously deeply rooted in history, and completely
contemporary. It's marked by painterly concerns—incredible luminosity and
complex explorations of perspective. Feintuch uses the body to pursue
psychologically suggestive meanings and in many of his paintings he has
used himself as a model. In their combination of the sublime with the banal,
the serious and the ridiculous, Feintuch's works have been congistently
seen as both comic and rooted in psychological life. His influences range
from Fra Angelico and Andrea Mantegna, to Philip Guston. In the catalogue
for an exhibition of the Sonnabend Collection at the Serralves Foundation,
Suzanne Cotter said that “Feintuch’s work embraces a kind of productive
ambiguity. He uses the tension between the heroic, etemal quality of
mythological figures and themes of mundane quotidian life to reinterpret
myth, figuring and reliving it with deadpan theatricality, almost to the point of
farce™.

Feintuch’s work has been exhibited in museums and galleries
internationally, and he has been awarded residencies and fellowships from
the Guggenheim Foundation, the National Endowment for the Arts, and the
Rockefeller Foundation, among others.
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